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J. S. Bach wrote seven concertos for 
harpsichord and orchestra (of which 
three are recorded here), six concertos 

for two or more harpsichords, 
and included the same instruments 
as soloist in the fifth Brandenburg 
and in the A minor concerto sharing 
the limelight with a flute and violin 
in both cases. 

This important group of compo- 
sitions, together with the four 
orchestral Suites, shows Bach display- 
ing an astonishing variety of mood 
and texture, and though many of them 
are adaptations of existing works, 
the transfer to the new medium is 
done with incredible skill, and more- 
over they avoid the monotony of form 
and rhythm of so many early 18th 
century concertos. 

That Bach should adopt the typical 
Italian three-movement structure 
was probably due to his early contact 
with this concept while working at 
Weimar. A contemporary, Johann 
Gottfried Walther was organist there 
and the young prince Johann Ernst 
had a quite outstanding talent. 
Walther arranged for organ, as did 
Bach, a number of Italian concertos 
and Johann Ernst composed so well in 
the Italian style that for many years 
his works were thought to be by 
Vivaldi—several of them exist in 
Bach’s keyboard transcriptions. Three 
of the Brandenburgs (Nos. 1, 3 and 6) 
were almost certainly written at Wei- 
mar many years, that is, before they 
were grouped with others and dedi- 
cated to the Margrave. But it was at 
Cothen and Leipzig that most of Bach’s 
orchestral works were produced. 
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SIDE ONE 

Concerto No.4 in A major 
5.1055 (15:12) 

I. Allegro (4:30) 

II. Larghetto (6:33) 

III. Allegro ma non tanto (4:09) 

Though this immensely attractive 
work is relatively free of character- 
istic violin writing in the solo part, it 
cannot be automatically deduced that 
it was not adapted from a violin con- 
certo—as has been shown elsewhere 
Bach was perfectly capable of mask- 
ing, if not actually obliterating, string 
figuration. The “‘transposition-down- 
by-a-tone” rule would give the origi- 
nal as a rather unlikely B major. 
Attempts have been made by 
D. E Tovey and others to reconstruct 
a concerto for oboe d’amore. 

A separate figured bass part existed 
among the original orchestral material 
which implies, for this concerto at 
least, that an accompanying harpsi- 
chord was used. 

The first movement has an inter- 
esting instruction in the string parts 
—they are marked “spiccato For Bach 
and the pre-Tourte bow this meant a 
specially clear articulation and detach- 
ing of one note from another and not 
the excessive staccato and a bouncing 
of the bow which the term was later 
to imply. The technique reduced the 
written notes by anything up to a half 
of their value and inevitably intro- 
duced a feeling of accent. | 

To the Larghetto George Malcolm 
adds a free third part. 

Concerto No. 3 in D major 
5.1054 

I. {Allegro} (8:16) 

SIDE TWO 

(conclusion, 9:11) 

II. Adagio e piano sempre (6:11) 

III. Allegro (3:00) 

This is a transposed version of the 
famous violin concerto No. 2 in 
E major (S. 1042) and includes a 
number of fascinating second 
thoughts. After the short opening 
tutti we do not hear from the soloist 
the rising quarter notes E G sharp B 
(here D F sharp A) but an embellished 
and ornamented figure preceded by a 
downward cascade more fitting for the 
harpsichord—and again, of course, 

similarly at the recapitulation. The 
original violin figures in bars 57-69 
are entirely replaced while those in 
bars 110-113 are retained. Of all the 
changes perhaps those beginning at 
bar 95 are the most unexpected. 

In the second movement, as one 

might expect, the original solo part 
undergoes considerable embellish- 
ment, but the most interesting altera- 
tion is in bars 23-24 and 48-49 where 
the original pairs of sixteenth notes 
are rewritten as a thirty-second note 
and a dotted sixteenth note. George 
Malcolm introduces a short bridge 
passage in the fermata bar (22). 

The finale too includes a number 
of changes—for example from bar 81 
on. The movement is one of Bach’s 
most astonishing in rondo form. 
Totalling 160 bars the tutti and solo 
alternate regularly every sixteen—but 
to avoid the monotony of pure mathe- 
matical symmetry the soloist’s last 
episode is extended to 32 bars and, 
momentarily, the harpsichord and 
orchestra are out-of-step. 

Concerto No. 6 in F major 
5.1057 (17:09) 

I. {Allegro} (7:31) 

II. Andante 

III. Allegro assai (9:38) 

David Munrow & John Turner (recorders) 

This is a transposed version of the 
fourth Brandenburg concerto 
(S. 1049)—the solo harpsichord tak- 
ing the original ‘violino principale” 
part and some of the continuo. The 
Brandenburg’s recorders are retained 
but the harpsichord steals some of 
their music. In the original the 
recorders and violin pursue their 
separate ways—in only two bars (217 
and 219) does the second part of the 
recorders main theme appear in the 
violin. But in this transposed version 
a much closer link between the solo- 
ists is established. For example in the 
opening tutti one of the recorder parts 
is rewritten to include four descending 
thirty-second notes, a figure which, 
quite suddenly, appears on the harpsi- 
chord with startling effect. The 
keyboard part is in fact very taxing— 
there is not a single rest bar in the 
whole movement, whereas the 

original violin had nearly forty. 
In the second movement the harpsi- 

chord takes from the recorders their 

echoes in the opening tutti, and the 
sixteenth notes in bars 28, 31 and 

at the end. 

The finale (which in the Branden- 

burg was marked Presto) probgbly 
loses a little of the cumulative effect 
of the fugal entries by the fact that, 
here, the harpsichord doubles each 
one of them up to bar 22. It is, without 
question, one of the greatest, and most 
perfect, movements Bach ever wrote. 
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